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Rock the Mic ‘Til You Can’t Resist
The language of behind the music has gone a 
long way since the times of Grandmaster Flash. 
Let’s take a time out to discuss the beginning , 
influene and changes in the lyricism in hip hop. 

Afrika Bambaataa to recieve 
Lifetime Achievement Award

Simple takes a look back at The Roots 
underated classic album: Phrenology.

HoW does Nas’s  Stillmatic hold up?

Find the latest dates to the next tour of Public Enemy in Manchester as well as other hip hop Events



Simple

E D I T O R ’ S  N O T E
A Hip-Hop Memory: One night when I was about six my father came home with two copies of 

Run DMC’s Raising Hell despite having three children. My brothers are five and seven years 

older than me and were, in those early years, my guides in navigating the new waters of hip-

hop. The way my brothers reacted it was if my father had chipped off pieces of gold for them. 

My father, an attorney, got the cassettes–I can see them now with their purple covers–from 

a client if I remember correctly. My brothers popped their tapes into their radios and we went 

crazy flopping around like breakdancers. At the end of the night though the cassettes belonged 

to my brothers. I figured my father would be home with my own copy the next night and when 

it didn’t happen, I sheepishly asked my father when he would bring home my RUN DMC 

cassette. He looked at me as if I had turned into a six-year old rapping frog: “How am I going to 

bring you a copy of Raising Hell?”  was reminded of this memory frequently while assembling 

pieces for Specter’s hip-hop issue. Many of the pieces returned to childhood and other such 

innocent times. Our pop culture often trades on nostalgia and hip-hop is no different. Some of 

the best rap songs recall the struggles of  growing and the indiscretions of the teen years–Pete 

Rock and C.L. Smooth’s “They Reminisce Over You,” Ghostface Killah’s “All That I Got is You.” 

In our lineup up, Bro. Yao’s audio contribution, “Speaker” recalls a time when the music and 

the people in awe of it were coming into their own. darlene scott’s poems, “David spends the 

day admiring the girls’ legs” and “Baby Sister (just says no)” conjure for me both the confusion 

of a burgeoning sexuality and the drug panic of the 1980s. But there are other things besides 

questioning nostalgia happening here. 
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 AFRIKA BAMAABATAA TO RECVIEVE LIFETIME ACHIEVEMENT AWARD
Afrika Bambaataa, one of the forefa-
thers of hip hop, has been honored 
with the Lifetime Achievement Award 
from the Global Spin Awards in 2015. 
The founder of the hip hop culture 
awareness group, Universal Zulu 
Nation, will be acknowledged for al-
most forty years of work in the music 
industry.
Afrika Bambaataa’s role in altering 
the course of hip hop is undoubtable. 
He started as a warlord of the gang, 
Black Spades, in New York. He won 
an essay competition and earned a 
trip to Africa. It was with that, as well 
as the exposition to the black liber-
ation movement and understanding 
the black communities that made 
him dedicate himself to creating a 
voice. He used the Black Spades and 
created the Zulu Nation to form a 
culture-oriented environment for the 
black community and used Hip hop 
to represent them. He was able to 

spread his messages of peace and to-
getherness through house parties, block 
parties, gym dances and mix tapes. He 
has created genre-defining electro-funk 
tracks in the 1970’s and 1980’s. He 
has released iconic pieces like ‘Planet 
Rock’, ‘Zulu Nation Throwdown’ and 
Planet Rock: The Album, one of the 
key albums of hip hop’s early days. He 
has also created electric music for icons 
such as De La Soul, Queen Latifah, 
A Tribe called Quest and the Jungle 
Brothers. He has formed a legacy 
unmatched earning titles such as “The 
Godfather” and “Amen Ra of Hip Hop 
Kulture”. He is one of the early inno-
vators of hip hop changing the message 
into positive reinforcement. He has 
become a global phenomena and is 
regarded as a legend in hip hop. 
Mark Ronson, a downtown New York 
DJ and producer was also honoured. 
He received the Breaking Barriers 
Award. He has worked with a wide vari-

ety of artists such as Ghostface Killah, 
Amy Winehouse, and Bruno Mars. 
He gained recognition and success for 
his one of a kind fusions of old school 
R&B, pop, contemporary hip-hop 
and funk. He has played high profile 
venues as well. This has secured him 
a spot as a industry icon.
The Global Spin Awards is a well-re-
spected award show that honors the 
most influential and innovative artists 
in hip hop.  The GSAs have been 
classified as the epitome standard of 
DJ recognition by the music industry. 
The DJ bureau, a selection of indus-
try executives, enthusiasts and DJs 
is responsible for the most salient of 
artists to be acknowledged. Previous 
honorees of the established awards 
include DJ Marley Marl, DJ Kid 
Capri, DJ Premier and Funkmaster 
Flex.   The Global Spin Awards will 
take place on November 17th at the 
PlayStation Theatre in New York.
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RZA’S NEW JERSEY HOME REPORTED-
LY SUBJECT OF DOUBLE STABBING
Although Williams would not confirm 
the homeowner’s name, NJ.com reports 
that property records show the residence 
indeed belongs to RZA; however it’s 
unclear whether or not the Wu-Tang 
Clan member was home at the time of 
the incident. Williams says that the two 
men sustained serious injuries and were 
subsequently taken to the Jersey Shore 
University Medical Center in Neptune. 
The investigation is currently ongoing 
by the department’s Major Crimes Unit. 
Earlier this week, it was reported that 
Wu-Tang Clan members RZA.

OUTKAST TURNED DOWN AN OFFER TO 
PERFORM AT THE SUPER BOWL
OutKast has performed at many big stages 
including Coachella, The Grammys and 
even Nickelodeon. In a recent interview 
with ESPN’s The Dan LeBatard Show, 
Big Boi revealed that he and Andre 3000 
were asked to perform at one of the big-
gest televised events in the United States.
“We were supposed to perform at the 
Super Bowl,” he says, “but we had 
two songs, ‘The Way You Move’ and 
‘Hey Ya’ and Dre didn’t want to split  the 
songs up. He didn’t want to cut the songs. 
He wanted to do both songs. They was 
like, ‘Y’all can’t do it.’’ Big Boi says.

“Straight Outta COmptOn” higheSt-grOSSing mOvie Of all-time By BlaCk filmmaker
With the success of Straight Outta Compton, F. Gary Gray is now 
the highest-grossing Black director for a single film in domestic 
sales. VIBE reports that with the N.W.A film now bringing in 
$157.5 million in the United States and Canada, Gray has sur-
passed Keenen Ivory Wayans, who directed Scary Movie in 2000, 
and Tim Story, the director of 2005’s Fantastic Four. Straight Out-
ta Compton is now the highest-grossing film by a Black director in 
cinematic history, according to Complex. Director F. Gary Gray is 
set to direct Furious 8, the next installsement of the franchise.

DR DRE WANTS TO TOUR EUROPE 
WITH EMINEM, SNOOP DOGG AND 
KENDRICK LAMAR
“This is one of the things that I dreamed 
about doing. with Eminem and Lamar. 
Do a tour over in Europe and call it Beats 
& Rhymes and take our full production 
over there and take our full stage over 
there and really go over there and show 
Europe the same amount of love that they 
been showing me throughout my entire 
career. So, that’s my dream. Hopefully 
we can make that happen.” “Your dream 
sounds like Woodstock on steroids,” 
Snoop replied. “Let’s call it ‘Hoodstock’.

But success attracts lawsuits, and Straight Outta Compton is 
no exception: former N.W.A. manager Jerry Heller, played by 
Paul Giamatti in the film, hit Cube, Dr. Dre, and the estate of 
Eazy-E with a $110 million lawsuit claiming his portrayal in the 
movie was defamatory, and he had not granted permission to 
use his likeness in the film. Still, Gray and the other filmmakers 
behind Straight Outta Compton are basking in its success, and 
focusing on potential Oscar nominations. The studio behind the 
biopic recently launched an awards campaign for the film.
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P h r e n o l o g y
T h e  R o o t s

After the release of ‘Things Fall Apart’ In 
1999 at the end of a decade dominated by 
gangster rap and post golden age artists, The 
Roots defied hip hop’s rules to cover alter-
native pseudo-funk sounds. Much like the 
book the title is based on, the album is about 
literal and psychological colonisation. In 2002, 
after several delays, many expected that same 
unique mix but received something complete-
ly new. Instead of incorporating their previous 
methods, they marched towards a direction 
fused with an almost acid-like hip hop style 
form. From the words of the album’s produc-
er and drummer, Amir Thompson, ‘every 
album we try to reinvent ourselves’. 
The title of the album Phrenology is the study 
of the physical anatomy of human skulls to 
define their intelligence and character. A 
theory, eventually proved false, but once 
used to justify racism during the 19th century. 
With just the title, the Roots classify the social 
consciousness of their group. The album chal-
lenges the commodification and decline of hip 
hop. Built over various concepts, the voice of 
the album is enigmatic, a powerhouse of neo-
soul. Guided by Black Thought’s aggressive 
flow, the lyrics slide beside the massive or-
chestra exploding into the scene. The wide va-
riety of instruments create a fusion of classical 
music with new generation jazz rhythm. The 
vibrant beats and compositions present The 
Roots as close to their live presence possible. 
Each musical segment is broken and cut into 
complex bits mercilessly interrupted by jazz 
riffs, rhythmic snippets, and spoken word 
poetry such as that by Amir Baraka who per-
forms a poem about how the spirit of death 
and destruction precedes African-American 

culture through vivid imagery.  
In this fusions of styles, ‘The Seed (2.0)’ is 
a track that highlights their talent. The track 
maintains a hip hop groove but incorporates 
an organic rock and roll style. With the track, 
the retro-soul groove of the album reaches 
its peak. With the ten minute long (a length 
unheard of in the fast moving genre) track 
‘Water’, they reach their experimental epito-
me. It is broken into three acts according to 
key member Questlove, the first movement, 
the abyss and the drowning. The song chroni-
cles a story of addiction, a letter to MC Malik 
B and his struggles, who is absent from this 
album. The song is to the Roots what A Day 
in the Life was to the Beatles. The album 
is further propelled with the collaborations 
with Talib Kweli and Jill Scott. ‘Complexity’ 
features Scott attempting to flow in the same 
vein as ‘You Got Me’ one of the biggest hits 
from their previous album. However the 
song falls short of coming close to the marvel 
of the latter.  One of the few misfires of the 
album. The most not only out of place but 
out of character song was ‘Pussy Galore’, a 
mediocre forced rap almost attempting to 
succeed from its mimic of needlessly-blatant 
mainstream rappers.
The album is built like a culture, a move-
ment in nature, The Roots dig into their 
own beginnings when they were playing busy 
corners in the early 90’s in Philadelphia and 
release a bustling busy potion casting spells of 
retro soul. The album is a hard edged poetic 
achievement. Despite the various compo-
nents of jazz, funk, rock and roll and soul in 
The Roots music, they nevertheless verify 
they are quintessential hip hop.
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Rock the Mic 
‘Til You Can’t 

Resist
For many years, the language of hip hop has been debated upon 
for its content and its authenticity. We exmaine the humble be-
ginnings of hip hop ebonics to understand where it is today and 

how important it has been for us in  the past

Simple



which is freedom of speech. It 
played a major role in rap in the 
late eighties. With controver-
sial albums such as Public Ene-
my’s Fear of a Black Planet and 
NWA’s Straight Outta Compton, 
artists faced threats, intimidation 
letters from the FBI, and censor-
ship from recording companies. 
Many tracks were said to glorify 
drugs, violence and crimes. How-
ever the counter argument has 
been that they merely represent 
the reality they see in the streets 
in their music. Chuck D rapped 
in Fight the Power “Elvis was a 
hero to most, but he never meant 
[shit] to me, you see. Straight up 
racist that sucker was simple and 
plain, [motherfuck] him and John 
Wayne.” This was not merely an 
attack but a heavy criticism of 
American heroes, of the Ameri-
can ideal in that day’s social struc-
ture. After being criticized for his 
track ‘Cop-Killer’, Rapper Ice-T 
replied “If you believe that I’m 
a cop killer, you believe David 
Bowie is an astronaut”.  Further-
more, the lyrics of hip hop have 
also been used to emphasize 
the social issues and political at-
mosphere of their country. For 
example, Eminem released sev-
eral songs criticizing the admin-
istration of George Bush during 
election time. The language and 
lyrics have been used time and 
time again to highlight important 
issues in history in a way that oth-
er genres can’t.

“If you believe that 
I’m a cop killer, you 
believe David Bowie 
is an astronaut”.

Rap has been able to reach young-
er audiences over the ages. It has 
not only done that but reached 
out to a whole generation defining 

the surroundings they live in. Lan-
guage has become an invention of 
society, therefore when the envi-
ronment changes, the language 
does as well. The generation uses 
these words to label the reality 
they are in therefore empowering 
them with a new manifestation 
representing new ideas and new 
longings. They have used this lan-
guage to understand the atmos-
phere they are in and rather than 
dissociate themselves from it, 
analyze it with a new perspective. 
One of the most unique features 
of the hip hop culture is its innate 
ability to reel in cultures, ethnici-
ties and races from all around the 
world in union for one medium 
of expression.  Various nations 
have had hip hop communities 
injected in them such as Germa-
ny, Philippines, Nigeria, and Chi-
na. It is not just the language that 
has affected younger generations 
but the sounds and the rules for 
the English Language. Now it has 
even reached out to Television, 
Films, Literature and Art. 

“At the end of the 
day”, he says, “It’s all 
about lyrics.”

Recently however, the language 
has come under fire. Some are 
saying that the standard for lyri-
cal excellence has dropped with 
a new generation of rappers. To 
what extent can we hold the rap 
artists of 2015 up to the standard 
of hip hop’s Golden Age? An 
age in which artists like Big Dad-
dy Kane, Ice Cube and Chuck 
D were the epitome of complex 
wordplay. Wu Tang Clan’s GZA, 
has criticized the lyricism of to-
day’s rappers. “At the end of 
the day”, he says, “It’s all about 
lyrics.” He claims that there are 
no messages in today’s music. 
The main pillars of hip hop have 

changed. The philosophy and 
the core values have changed. 
Perhaps rather than the lyricism 
being degraded, it could be that 
it is the time is different. The 
days of old school hip hop are no 
longer here. There seems to be a 
new form buzzing around. From 
this new standard, the measures 
may not be that of twenty years 
ago but nevertheless have their 
own finesse. Artists such as Ken-
drick Lamar and A$AP Rocky 
have influenced today’s rap game 
tremendously, adding a fresh di-
mension. 

Hip Hop has been recognized in 
academic and literary circles as 
a powerful medium. Studies are 
even offered in Universities, var-
ious books and films have been 
made about the linguistics about 
it. At its peak in the 90’s, artists 
such as Rakim, A Tribe called 
Quest, Biggie Smalls, Nas, Big L 
and the Wu-Tang Clan put the 
lyrics to a whole new level chang-
ing what we know as hip hop. 
They still use their lyrics to draw 
in an audience and tell a story, 
drawing attention to issues polit-
ical and social. They still use the 
linguistics of hip hop as a tool to 
express themselves out to an au-
dience, just not in the old school 
way.  

Whether the language of hip hop 
is still the same as before it will 
always have its influence, affect-
ing one generation to the next. 
As one of the most acclaimed 
lyricists of hip hop, Nas, has said 
“Hip-hop is the streets. Hip-hop 
is a couple of elements that it 
comes from back in the days... 
that feel of music with urgency 
that speaks to you. It speaks to 
your livelihood and it’s not com-
promised. It’s blunt. It’s raw, 
straight off the street - from the 
beat to the voice to the words.

Simple
At one point in the distant 
past, sometime in the 1970’s, 
streets of Brooklyn, Compton, 
and next-door neighbourhoods 
in the South Bronx fell into a 
transitional phase. Angry, Afri-
can-American youths living in 
the slums, beaten down by the 
system, watched their commu-
nities crumbling from econom-
ic decay, violence and poverty. 
They saw their leaders die or 
go to jail and felt the stresses of 
post-Apartheid, post-war social 
issues. Soon, these same kids 
paved a new road for them-
selves. Through innovations, 
artistic fuel and unconventional 
approaches, a culture began to 
approach. Initially, it began as 
a mix of African beats, the lam-
entations of jazz and blues, and 
street Ebonics, but soon formed 
a mind of its own. All the social, 
economic and political issues 
they saw emerge in their sur-
roundings were vocalized in their 
music. But it wasn’t long till this 
anger was seen as an uncultured 
distortion of what music really 
was. In reality, this language goes 
further than just cursing and ‘glo-
rifications’ of sex and violence. 

It has said to have started at Ja-
maican-born DJ Kool Herc’s 
home where he began to use 
form the basics of rap with boast-
ing raps, rival gangs, and uptown 
throw-downs. The manifesta-
tions of the culture eventually 
formed into four main pillars, 
rap music, DJing, B-boying and 
graffiti art. While it alternates 
globally, the music is arguably the 
most widely influential and prac-
ticed. The language was however 
something anything any other. 
The conception of rapping be-
gan with African-American tra-
ditions of blues, signifyin’ (word-
play), jazz poetry, and roasting 
(insulting competition). Afrikaa 

Bambaataa’s Universal Zulu Na-
tion and Grandmaster Flash and 
the Furious Five were early inno-
vators who rose awareness of the 
language and brought new forms 
of rapping. 

The development of hip-hop 
linguistics began with rhyming 
and rhythm and began to involve 
distinctive associated slang and 
street words. Academics suggest 
its development stems from a re-
jection of the racial hierarchy of 
language, which held “White Eng-
lish” as the superior form of edu-
cated speech. Early on, the music 
was in tightly knitted communi-
ties however soon West coast and 
East coast rappers such as NWA, 
Public Enemy, Run DMC and LL 
Cool J emerged and in the late 
1980’s the music began to stretch 
outwards to mainstream audi-
ences. Nowadays this language is 
even used in everyday speech.

To an inattentive listener, the 
words that pass by in a hip hop 
song may seem like a fast blur of 
rhymes. But they are more than 
just a series of words that seem 
to click. Hip Hop linguistics have 
variations of the language they 
use. The language extends to past 
and recent vernacular. They use 
alternate pronunciation, alterna-
tive spelling, altercations of mod-
ern poetry, multisyllabic and in-
ternal rhymes, metaphors, and of 
course wordplay. For example in 
Big L’s Way of Life he raps 

“And you never sold 
a, pound a cane
You a clown wit fame, 
goin down the drain
All yo’ shit sound the 
same”

Notice how he locks the words 
with the ‘ow’ sound with words 
that have an ‘ay’ sound. Hip hop 
texts are rich in visual imagery 
and demonstrate irony, tone, 
diction, and point of view. Hip 
hop texts are analysed for exten-
sive use of literary devices, sym-
bolism, theme, motif, plot, and 
character development. Astron-
omy by Black star uses the hook 
to incorporate the first five num-
bers of the Fibonacci sequence.

“Now everybody hop 
on the one, the sounds 
of the two,
It’s the third eye vi-
sion, five side dimen-
sion.
The 8th Light, is gon-
na shine bright tonight
It’s the third eye vi-
sion, five side dimen-
sion”

Spoken word has formed a 
spiritual expression of poetic 
rap. Freestyle rap, which is im-
provised rapping, since the very 
beginning has emphasised the 
sharpness of a ‘MC’. Rap has 
even been practiced in various 
languages such as French in 
Canada, and Spanish in Mexi-
co. Words such as ‘hood’, ‘crib’, 
‘whip’, and ‘chill’ have become 
common words in everyday lan-
guage. Over the past thirty years, 
dictionaries have expanded with 
words rich to the contribution 
of contemporary culture. It has 
altered the form of linguistics 
more than even technology and 
science.

Hip Hop linguistics is often 
defined by its themes. One of 
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T O P  F I V E  F E U D S  I N  H I P  H O P
5         50 CENT V.S JA RULE
            For a time, 50 Cent’s marketing plan was simple: go at [enter name here]; go at them hard. In 2004, with 

“Piggy Bank,” he simultaneously sprayed at Jadakiss, Nas and Fat Joe (along with little darts at Lil Kim, Mobb 

Deep, Shyne, Kelis and others). In 2007, he sent black roses to Cam’ron’s label, around the same time he’d 

promised to retire if Kanye outsold him. It wasn’t always so inorganic. The two were on the same plane and 

got to their destination without any problem.

4        KOOL MOE DEE VS. LL COOL J
         Kool Moe claimed that Cool J stole his Style and decided to teach a 19-year old MC named 

LL Cool J a lesson. He gave LL a lyrical whiplash in the form of “How Ya Like Me Now.” Cool J 

fired back with the instant gem “To Da Breakadawn.” Kool Moe Dee wouldn’t let LL have the final 

word, so he struck again with “Let’s Go.” LL hit him even harder with “Jack the Ripper,”in which he 

ridiculed Moe Dee’s trademark Star  Trek Shades.

  N.W.A VS ICE CUBE
The dissolution of N.W.A was peppered with bitterness and resentment, triggered by Ice Cube’s departure 

in early 1990 over royalty disputes. Although he had the diplomacy to avoid bashing the crew in his debut 

solo record, his peers did not. Dr. Dre physically assaulted Dee Barnes, presenter of hip-hop show Pump 

It Up, over its coverage of the feud,hrow her down a flight of stairs, and chasing her into the toilet and 

punching her in the back of the head. It would seem Ice Cube had the right idea in distancing himself.

3

1

2   JAY Z VS NAS
It was a clash of the titans in a feud that was the biggest and most thoroughly documented since the 

East Coast – West Coast rivalry. What was so engrossing about the vendetta between Jay Z and Nas 

was that it was two of the greatest rappers of the time slaying each other with lyricism. This was pure 

unadulterated rap battling at its very best.  It started with Jay-Z sampling’ “The World Is Yours” on 

“Dead Presidents II,” which later on caused issues with payment and credit. It escalated with Ether.

  TUPAC VS BIGGIE
The most well-known feud, taking between Tupac and Biggie, was also the most tragic. The two were both shot 

by unknown assailants within six months of one another, and to this day neither case has been resolved. The 

troubles began with the East Coast vs West Coast rivalry which pitted the two hip-hop scenes against each other. 

Biggie dropped the track, “Who Shot Ya?”, which Tupac took as a diss song mocking his shooting, and thus 

a slew of antagonistic musical back-and-forth began. The media quickly became heavily involved in their spat, 

dubbing it a coastal rap war and reporting on it continuously, which in turn caused fans to take sides. 

S t i l l m a t i c
N a s

When Nas emerged in 1994 with ‘Ilmatic’, it was immedi-

ately regarded a classic and one of the most influential hip 

hop albums of all time. It was overwhelmed with critical and 

commercial acclaim. Then, after a while on top, he began to 

suffer from artistic and commercial decline. Many assumed he 

had lost his touch. Then eight years after his debut, he came out 

with ‘Stillmatic’, a testament rather than an album.

Stillmatic was a more socially conscious and philosophical 

work, mirroring earlier themes. It was a drastic shift from his 

recent commercial and gangster sounds. There is more of Nas 

in Stillmatic than of the industry. Nas explores themes salient 

in America’s political and social atmosphere. He uses his songs 

to question US domestic foreign policies and the state of ghetto 

life. Nas raps Christian allegory in his tracks, a motion similar to 

Tupac. Nas’s lyrics are sharp, poetry like a knife cutting in. He 

is quick with the pen, once again on the top of his game using 

words like weapons. The lyrics are by far the most remarkable 

aspect of the album. He is back in form with chemical sentenc-

es burning into the tracks. His words are filled with character.

One of Nas’s most unique qualities is his ability to be able to 

marry the music with the lyrics. That quality is apparent here. 

The production of the album is rigid in some places. The beats 

and rhythm are occasionally forgettable, primarily from its 

brass-tacks fundamental techniques. It still maintains a strong 

mental state however can’t be something defined as remarkable.  

Nevertheless Nas’s lyrics make up for that with an echoing 

voice. He is able to hold his own across 17 tracks. The album 

is an example of a legend in swift form despite some irritable 

inconsistencies.

The album is defined by a particular few songs. ‘One Mic’ is 

a potent soul-cleansing track static with a personal connection. 

The song dictates his desire for a normal life with a vaguely 

political consciousness.

 ‘All I need is one life, one try, one breath, I’m on one man/

what I stand speaks for itself they don’t understand/they don’t 

wanna see me on top, too egotistical/ taking all of my slick shit 

while my name is biblical.’

Nas states regarding the song that it’s just about the power. He 

emphasises how much of a blessing to be out there acting as a 

voice for his neighbourhood and having the world understand 

and relate to him. He sprinkles a memorable crystallisation of 

early 2000’s hip hop with ‘Got Ur Self a…’ The song samples 

the theme song from The Sopranos adding a special spin. 

The album is also a summation of his feud with rapper Jay-Z 

with ‘Ether’. The unforgiving track is a reply to Jay-Z’s ‘Take-

over’.  Ether labels Jay-Z as a misogynist and a hack, having 

sold out as well as claiming he stole lines from Notorious Big 

himself. The rivalry has since dissolved but the track is often 

said to have cemented Nas as the victor.

The album re-established not only his credibility but the 

track cements Nas as a grandfather to rappers after him. The 

album may lack a malleable identity but it is on point when it 

comes to lyrics and mixing. Nas remerges after a few rough 

years with a strong presence. The album is not Illimatic. But 

then again, what is? It is not culturally important for its con-

tent as much but for what it represents. That Nas will always 

be an icon spitting hawkish rhymes and conquering in a time 

with much competition.
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e v e n t S

Talib Kweli

The Marble Factory, Bristol,

Wed 18 Nov 2015, 19:30
fter emerging at the turn of the century as one half of the 

critically acclaimed duo Black Star alongside Mos Def (Now 

Yasiin Bey), Talib Kweli has built a strong reputation as a man 

worth listening to.

Highly respected by his peers, Kweli has seen his name rather 

unfairly become a byword for lyrical dexterity and honesty 

at the expense of commercial success - despite maintaining 

more than healthy album sales for someone operating outside 

of the major labels. telligent, articulate, and always willing to 

engage and educate his one million Twitter followers on a 

variety of subjects, I managed to run a few things by him as he 

criss-crossed the county, and asked him about his connection 

to Gil, Black Star, and the impact of social media on activism. 

He will be making his way to hristol on November 18th,.

Anderson .paak

Ruby Lounge, Manchester,

Fri 26 Feb 2016, 18:00

With its allusions to Low End Theory-styled electronic beats, 

chirpy radio pop and house, Brandon Anderson Paak’s 

impressive, genre-blending debut, Venice, exemplifies R&B’s 

post-Internet metamorphosis. But his roots run deeper than 

your typical Bandcamp rookie. Born in Oxnard and raised a 

Southern Baptist — he still plays drums every Sunday at St. Paul 

Baptist Church — Paak toiled in L.A.’s underground for years 

as Breezy Lovejoy, from busking as a session musician with 

innovative soul producer Shafiq Husayn to rapping and singing 

with experimental hip-hop crew Hellfyre Club. “

Anderson will now be making his UK debut, with Manchester 

on the list.

Trevor Nelson Presents Soul Nation

Jazz Cafe, London,

Fri 1 Apr 2016, 22:30

Soul Nation is a collective of inspirational and talented 

professional vocalists taking audiences across the UK by 

storm with their uplifting and explosive energy, combining 

soul, passion and music into live show-stopping performanc-

es with a unique edge and unforgettable sound.

Since they got together in September 2013 they have toured 

with Deacon Blue as part of their show including a date at 

SSE Hydro they headlined the Merchant City Festival. in 

session they have provided vocals for 911, X factors Sam 

Callahan and the BBC. They have performed all over the 

UK from corporate gigs at SECC to capacity crowds at 

Murrayfield for the SRU and got in the top 20 downloads as 

the featured vocal in Red Hot Chili Pipers.

Macklemore & Ryan Lewis

Manchester Arena

Wednesday 16 April, 2016, 18:30.

Part of a gargantuan European tour, the Seattle hitmakers 

will play gig in Manchester, Glasgow, Newcastle, Leeds, 

Nottingham, Birmingham and London next year.

Joining them at all shows are hyper eclectic singer Raury 

and Xperience. Tickets to a shows go on sale from Key 103 

Tickets at 9.30am on Friday 30th October. Don’t miss out!

The duo are partnering with Plus 1 so that a euro from every 

ticket purchased on their tour will go to support Partners in 

Health, Equal Justice Initiative, Youth Speaks and the 30/30 

Project. Boasting their huge single ‘Downtown’, Macklemore 

& Ryan Lewis are unleashing their as-yet-untitled second 

album very soon. Their 2012 debut ‘The Heist’ spawned 

the top ten singles ‘Can’t Hold Us’ and ‘Same Love’ plus the 

massive number on ‘Thrift Shop’

Future

London Brixton Academy

8th January 2016, 8pm

Nayvadius Cash - best known by his stage name Future - is an 

American singer-songwriter and rapper hailing from Atlanta, 

Georgia. Born in 1983, he’s one of hip-hop and R&B’s hottest 

new prospects, having earned a deal with Epic Records in 

2012.

Soon after signing his deal, Future’s debut album ‘Pluto’ 

hit the airwaves, and it wasn’t long before he found loads of 

fans worldwide: that first LP went Top 10 in the US, but his 

second record (2014’s ‘Honest’) saw him hitting #2 at home 

and charting across the UK and Europe, too. He brings his 

unique sound to the UK in November 2014 for three gigs - 

check below to find tickets! 

Public Enemy

Manchester Arena

30th November, 2015, 7pm

Public Enemy are a hip-hop collective based in Long Island, 

New York. Formed in 198 2. Releasing their debut album 

‘Yo! Bum Rush the Show’ in ‘87, they would go on to increase 

in size and stature with each and every new LP and single, 

even climbing to the Billboard Top 5 in 1991. They’re still 

writing, recording, and releasing music today, and played UK 

shows in 2014.  Flavor Flav still has the same old strong style 

and Chuck D is as poetic as ever, They were back in June 

2015 for an appearance at London’s Roundhouse, as part of 

Mogwai’s 20th anniversary celebrations, and are now set to 

play headline shows in Liverpool, Bournemouth and Cardiff, 

amidst their stint supporting The Prodigy on their UK tour.  

Get your tickets now!
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EPMD BUSINESS AS USUAL T-SHIRT

AMAZON

£17.99

ICE CUBE T-SHIRT

AMAZON

£17.99

TECHNICS SL-1200

GUMTREE

£120.00

SERIES OF HIP HOP COLLAGES

GUMTREE

£20.00

DEAD PRESIDENTS POSTER

AMAZON

£17.99

RADIOREKORDE

AMAZON

£17.99

ADIDAS FRESH IMPACT – 

LIMITED EDITION

AMAZON

£20.00

SKATEBOARD

AMAZON

£17.99

VINTAGE BAGGY PANTS

AMAZON

£17.99

JEWELLERY

AMAZON

£200.99



Merchandise, Products,, events, Collectibles, New Systems, and new Artists coming to Manchester

The Essence 

of 

Rakim

A MOMENT TO ACKNOWLEDGE THE GREAT BEHIND 

THE SCENE PRODUCERS OF HIP HOP.

WE TAKE A LOOK INTO THE BRIGHT LIGHT OF 

BLACKSTAR WITH THEIR DEBUT ALBUM.

Kendrick Lamar announces new album plans.

S i m p l e


